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sees unothing ahead but renunciation" and she sternly rebuffs any
touch of favoritism.

Sheer coincidence brings on the tragedy. Manuela, sent to
school hurriedly and without proper preparation, has not the proper
supply of underclothing. and Friiulcin von Bemberg, scolding her
for the state of her clothes, takes pity on her and gives her one of
her own shifts, which Manuela may make over for herself. This
trivial occurrence, in the bleak round of the repressive school, is
exaggerated by Manuela to hysterical proportions. At a school party
where the children are served a punch spiked with crude alcohol,
Manuela-<werexcited and somewhat drunk-babbles innocently of
the delight of wearing something which her adored Friulein has
worn next to her body. The repIUSive headmist.ress, hearing this, is
shocked, and Friulein von Bernberg, questioned about the incident,
attempts to protect Manuela by repudiating all interest in the child.
Manuela is punished by isolation from the school Jife, which weighs
so heavily on her that she throws herself from a fourth-story window.

In this case, a Greek love affair is regarded ali unhealthy and
abnonnal, but the tragedy clearly arises. not from the love itself,
but from the failure of narrow-minded parents and teachers to
understand the need for love and tenderness in a girl cut off from
normal associations and relationships. A similar theme is the center
of another German novel of roughly this period, Elizabet Weiraugh's
Der Skorpion (The Scorpion).

The heroine, Melitta Rudloff. known as Metta, also loses her
mother very young. The per.sisteilce of this pattern indicates that
novelists-usually well versed, even if only unconsciously, in psy
chology-are aware of the particular susceptibility of the mother
less girl to fall romantically in love with an older woman. Metta, as
a small girl, falls in love with her governess, who ruthlessly exploits
the child's devotion, even requiring her to pawn the family silver
in order that the governess may have money to give her lover. When
the complicity is discovered, Metta protects the governess by silence,
the woman is sent away, and Metta-since they had deprived her of
her idol-revenges herseH by refusing to do lessons or leam anything.

In her middle teens. Metta, bored, daydreaming and idle,
makes the acquaintance of Olga, a woman in her late twenties;
sophisticated, worldly, and something of an adventurt:!S. Metta'.
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immediate ~ for Olga gives, a~ tint. new purpose to hu life;
abe "wakts up." begins to take an interclt in reading good books and
in cultivating her mind again. Olga introduces her to the world of
art and music, and generally. helps Metta to break the mould of
ltuffy boutgeoiI householdry. Olga is, however, an nnst.ablc and
IOmtWhat unbalanced woman, blcwing bot and cold; abe accepts
prucntl of money from Metra, and allows the girl to deceive her
family. Eventually the girl's father and Aunt Emily become suspici
ous of this friendship, Itt detectives oil Olga. discover that she is a
notorious lobian, and send Metta away to stay with relatives. Metta
takes money from her uncle's desk to run away to Olga; Olga re
ceives her tenderly, and the two spend a few eC3tatic days to

g<tber mthe country. The rdatiooship bas p«viously been innocent,
without physical contact except for kj u; now, touched by Metta,'s
evident longing and need for her, Olga accepts the girl's sexual
overturo as well. A heart attack suffered by Metta's father breaks
into their happiness; Metta rrturnB heme. but alter the shock of her
father's death, slips away to Olga again. In. the middle of the night,
the two are discovc:n:d together by Mella's aunt and uncle; Olga,
unable to race them, harshly -repudiates the girl, and Metta, com
pletely broken, leaves Olga.

As she recovers her spirits, she tries again to contact Olga,
but her letters go unanswered. Eventually she discovers that Olga,
her debts bought up by Met~'s family, has been hounded rcmorse
k:ssly by detectives and harassed to suicide. ~ gives Metta the
Itmlgth to break permanently with her family, and set out on her
own life.

In thi!i 1:xx>k, a Greek love affair, although tragic and regarded
as abnormal by the girl's guardiam, has served as a vivifying force
to awa.lu:n a young girl to the: dullness of her surroundings and pr0

vide bet with intdlcetua.l inte,CSb. The same thcme-Grctk love as
a constructive force appears in a rttent novd by the young Frcnch
writer, Fran~ Mallet·Joris: Le R,mpart d,s Beguines, translated
under the title The Illusionist. Indolent, daydreaming Helene, 16
yeat'l old, makes the acquaintance of her father's Ruaian rnistre!s
Tamara, a worldly, sophisticated and 30rJlewhat corrupt woman who
p"?mptly ICdUCClI the girl into ltXUal contact. Helene ill Antaud to

realize that this rclationlhip, which she knows is ngardcd as a vice,
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changes her for the better to such a degree that her father and her
schooJteachen all notice that sh<: has begun to "wake up" and take
more interest in her schoolwork, her clothes and her daily life. How
ever, the relationship has ill destructive ekment as well. Like Olp
in Tile Stor/Jioll, Tamara Mows hot and cold; now {ondliDg aDd
caressing the girl, now terrorizing aDd even beating aer. The: rda·
tionship is approved by HcIcnc.'s father on the ostensible groundI
that Helme needs someone to teach )ter about doth". and give her
feminine companioftShip in- general. When Helene falls ill with
scarlet fever, and in delirium keeps calling (or Tamara, Tamara
becomes frightened at the openness o( this rclatiomhip. Helene',
father dec.id~ to marry Tamara, thinking Helem: win be happy at
actually having her loved Tamara (or a stepmother; imt:nd, Helme
turDS viciously on Tamara and after the marriage refuteS to have
anything more to do with her.

A virtual enslavement between a girl of 16 and a crippled, emo
tionally starved stepmother is portrayed in Margaret FerpIOD'J
Sill" 0/ ,lie Ram. L<ah, para1yud alter an ucident endured in
laving her stepdaughter and stepson from drowning, bas UICd their
gntitude to bind the. entire family to her whims, and to gratify her
eenae o( power. This passionate devotion to Leah is most noticeable
in young Christine, in whom it approaches such proportioDi that
her older aister M1ggesta, "Tdl her she'll have to go away to JCbool
if she keeps on acting like a fourth-former with a crush on the
games-mistress." When Sbcrida, Leah's young. scctetary, C(II'I)CI to
the house, Leah subtly worb on Christine's devotion, first making
Christine believe that Shcrida is the mist.lu& o( Christine', rather
(Leah's husband). She excites the girl to such a pitch that Christine
attempts to poison Sherida with sleeping pills. When she. realizes
what she has done, however. Christine repudiates Leah in diIguIt.
and shock: "She just wanted to see if she oould get me to do that
for her... I don't ever want to sr:e I.cah again." ADd Leah, Je.

jceted by her rormerly adoring family, commits suicide.
If such an attachment can bring "disaater on a young girl, trage

dy can also result, psychologically, rrom an older woman's T~j.clio"

of a Greek love attachment. In ThtJlia, by Frances Faviell. a young
WOO,." JotS to ComwaD ... a summa complnion for a family oJ
young children, and adolescent Thalia, staI'Yed ror love, Ieeb
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hungrily for affection and confidence from Rachel; when Rachel
rebuffs her, Thalia drowns herself. Less melodramatic, but perhaps
more realistic and telling, is a brief portrait in a novel written by a
girl herself barely out of her teens: Pamela Moore's Chocolal,s /01
Breakfast. Courtney, child of a neurotic and narcissistic moviHtar
mother, is sent away to boarding school, and for a short time ill
taken up by a friendly, kindly teacher; but just as Courtney is
coming out of her shell, the teacher realizes the nature of this at
tachment and rebuffs her, and Courtney withdraws again into lono
liness. It is hinted at that this rejection of her overwhelming need
for love touches off the sexual promiscuity and dissipation which
characterize Courtney's later adolescent yeam.

This handful of examples of Greek love in fiction will serve
to show some of the general characteri!tics of thr.se relationships.

They usually occur between a maturing girl-somewhere be
tween nine and sixteen-and a woman of mature years. MotherlC5S
girls, or those with inadequate maternal attention and support, ap
pear to feel the greatest need for these attachments, usually from a
lack of understanding or tenderness in their lives. The relationship
is usually as good-or as bad-as the woman with whom the girl
is lucky or unlucky enough to fall in love. At best, such a rtlation~

ship enriches and broadens the girl's entire life; at worst, it can
lead to such tragedies as Christine's in Sign of the Ram. The rela
tionship is often innocent and romantic rather than openly sexual,
and at least in fiction this appears to be the least punished and the
best tolerated. Tragedy. however, seems not to be inherent in such
a relationship (unless, like Tamara in The IUusionist, or Leah in
Sign of the Ram, the woman is herself corrupt), but occurs only
when (I) the relationship is misunderstood and interrupted by out
siders, or (2) the older woman fears or rejects such an attachment.'

But, the reader may comment. these:: are not real case historics;
they are novels, and one should hesitate to draw conclusions from
them.

I vemure to disagree. Not a single one of these novels can be
da~d as a "commercial novel"; all are serious works of honest
purpose, and they therefore reflect how intelligent women of ma
turity, psychological insight, and intellectual honesty, view the Greek
love relationship in social context. It is, after all, from the imagina·

sanmalo
Highlight
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cion of novelists rather than from the dry m5eaJ'ch of sociologists
that we derive our knowledge of an era's interpersonal relationships,
of how people in that era actually think and fed. Therefore, this
handful of novels can be taken as a valid, though partial, picture
of Greek love relationships as these occur between women and
young girls.

NOTES

I. Th, Farri",dons, 56-7, cited in Jeannette Howard Foster, $ .. V.n.lle
Wom,n in Lit,ratur" N.Y., Vantage, 1956, 2.3.

2. FOlter, 244-.
3. Til. Farrinldons, 14. cited in FO&ter, 24-4.
Other citation. in this article are from novell .een by MZB; pare referenc:et

would differ depending on edition.
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